Greek Tragedy
Not that any dramatist, especially the Greek, who was so consciously a citizen, can be indifferent to morality. His material, the thoughts and actions of men, is essentially moral and intellectual, more obviously moral than the musician's, more obviously intellectual than the painter's, and he must be honest with his material. But the material will not explain the form of the work* There is something deeper that does this, something apprehensive, not dogmatic, something as intuitive as that, whatever it is, which moves a composer or painter to activity. Aeschylus, Sophocles and Euripides each have a diflerent fashion of tragic thought; this it is that explains the drama.
When therefore we say that the Greek dramatist was ;m artist, we are not using a tired platitude meaning that he preferred pretty verses and plots to ill-made ones ; we mean that he felt, thought, and worked like a painter or a musician, not like a philosopher or a teacher. Being it dramatist he must deal with moral and intellectual questions, and what he says about them is a natural subject of study ; but if we are to treat the plays as plays and not as documents we must, as in criticizing painting, free ourselves from ' the tyranny of the subject'. If we can grope our way to the fundamental tragic conception of each play or group of plays, we can hope to explain their form and style. If not, we expose ourselves to the temptation of thinking that changes of form and style were sought for, their own sake (which may be true of us but is not true of the Greeks), or to the temptation of treating form and content separately, or of falling back on that unreal figment: * the form of Greek Tragedy', something which evolves historically and takes the individual plays with it. For us, there is no such thing as * the form of Greek Tragedy \ The historian, looking at Greek Tragedy from the outside, can use this conception, but our business is with individual plays, each a work of art and therefore unique, each obeying only the laws of its own being. There were limits fixed by the conditions of performance (practically the same for Euri-
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